Print culture and printing presses became available to history writers in Estland and Livland in two diff erent waves. Th e use of printed books and the idea of having their own work printed emerged in the mid-and latter sixteenth century. Th is was aff ected by the Livonian War and greater interest in the area. Th e books were printed in Central Europe where a handful of printing centres dominated printing. Printing presses were established when diff erent educational institutions were founded or in the case of Riga and Narva when demand in the city became large enough to support a local printer. Even when local printers were available, historians more oft en used printed books made available simultaneously with circulating manuscripts. Although local history was available in manuscript form, the printed histories of Balthasar Russow, Salomon Henning and Laurentius Müller were very infl uential. Th e larger variety of printed sources changed the way history was written. It now included the mentioning of the area by classical authors, discussions on the origins of the local inhabitants, and the gothic historiography of the early medieval period. Authors used newspapers and pamphlets to write about contemporary events. Some authors such as Friedrich Menius and Paul Einhorn had their shorter works printed by local printers but their longer full chronicles were either left in manuscript form or printed in Germany.
According to the infl uential American historian Elizabeth Eisenstein (b. 1923), printing changed the way written texts were used by literate scholars and brought about the spread of literacy. 2 On the one hand, printing made the text uniform and on the other, it diversifi ed the range of texts available to the reader. 3 It helped spread the ideas of Protestantism and the Renaissance throughout Europe. 4 Several authors note that printing brought about a change from public to private reading. Th is was expressed by the format, language and also the topics of the new books. 5 However, even though print culture may have spread very rapidly throughout literate Europe, it did not instantly replace handwritten culture. 6 At fi rst, printed works at times looked exactly like manuscripts. 7 In a sense, printed text was both diff erent and similar to manuscript, thus both fresh and familiar. 8 As infl uential as Eisenstein's books are, they have their critics. For instance, Adrian Johns considers Elizabeth Eisenstein's idea of print culture too simplistic and general. For example, printing did not make texts fi xed, i.e. it did not always guarantee that a text would from that moment on remain the same. From edition to edition, similar changes could creep into printed texts as did when manuscripts were copied by hand. 9 Roger Chartier presents two defi nitions of "print culture": a) how printing changed all domains of life and opened up new ways of communication; b) how printing brought about a new set of acts connected to the new way of writing and producing pictures. Th e written word and printed pictures were used in new ways. 10 Th e present paper is more concerned with the fi rst, broader defi nition.
Th e aim of this paper is to discuss the arrival of the printing press and print culture in early modern Estland and Livland based on the example of how it aff ected the writing of history. 11 Th is question arose from the curious situation in the writing of history in that area. Th e latter half of the sixteenth century enjoyed heightened activity in historical writing. Th e Livonian War (1558-1583) put the area in the spotlight of literate Europe and the continuing war gave chroniclers something to write about. Histories were written from many viewpoints and many of these books were printed, oft en in several editions (see App. 1). Th e same cannot be said about the seventeenth century. It is not that no historical works were written at the time. Th ere were, for example, chronicles by Franz Nyenstede, Dionysius Fabricius, Moritz Brandis, Jürgen Helms, Th omas Hiärn, Gustav von Lode-David Werner, Christian Kelch, Adam Friedrich von Fischbach and Otto Fabian von Wrangell in addition to several shorter works. 12 However, of the longer chronicles named, only Kelch's work was printed before the latter half of the eighteenth century (see App. 2 and 3) .
Th e greater portion of this article focuses on the set of problems concerning why diff erent historical works were either printed or remained in manuscript form. Near the end, the article takes a look at the sources of the chronicles and looks at how printing changed the selection and variety of sources used. 11 Although divided into areas under the control of the Teutonic Order or the bishops of Riga, Tartu (Dorpat) and Saare-Lääne (Ösel-Wiek), the area is generally named Livonia or old Livonia. Aft er the Livonian War, this area was divided into the provinces of Estland (present day northern Estonia) and Livland (present day southern Estonia and northern Latvia). Th e western part of present day Latvia became the duchy of Curonia and is represented in this paper by three authors, but the history of printing in Curonia is not discussed. 12 We know very little about Dionysius Fabricius and Jürgen Helms. Fabricius was an advocate of Catholicism, perhaps a clergyman. Helms may have been a merchant in Riga. Franz Nyenstede was a merchant in Riga. Moritz Brandis acted as a secretary for the Ritterschaft of Estland (corporation of nobles) while compiling his chronicle. Th omas Hiärn acted as governor of a manor in Virtsu. Gustav von Lode was a nobleman and David Werner was probably a tutor for his children. We do not know if Lode wrote the chronicle and Werner just translated it or if Werner was the author. Christian Kelch was a clergyman in Järva-Jaani, Viru-Jaagupi and Tallinn. Adam Friedrich von Fischbach and Otto Fabian von Wrangell were offi cials of the Ritterschaft of Estland. It is diffi cult to name one contemporary overview that would include all of the history writers named here. Most are discussed in Gottfried Etzold, "Die Geschichtsschreibung der polnisch-schwedischen Zeit," Geschichte der deutschbaltischen Geschichtsschreibung, ed. by Georg von Rauch (Köln, Wien: Böhlau Verlag, 1986), 43-62. Why the example of printing historical works? Th ere have been studies on both early modern historiography and printing in Estland and Livland, 13 but there is no special study that connects the two.
14 Th e study of early modern printing has for the past hundred years concentrated on the fi rst prints in the Estonian and Latvian languages, the dissertations printed by the university printer 15 in Tartu and the printing of newspapers. 16 In addition, some authors and works have been studied closely, but the printing of historical works has not been the subject of investigation. It is paradoxical that the advent of local printing presses coincides with the return of manuscript chronicles, a paradox worth further investigation.
Printing presses in Estland and Livland
One could say that printing reached Estland and Livland relatively late. Jānis Krēslins suggests that not only the Baltic region but most of northeastern Europe was dominated by oral communications well into the seventeenth century. During the seventeenth century, written culture arose and created a cultural divide between the previous predominantly oral tradition.
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Th e fi rst known book orientated towards the Estonian public dates from 1525 18 and the fi rst partially preserved book, the catechism of Simon 14 Th is also results in a situation where those studying historiography and those studying the history of books defi ne historical works diff erently. Many smaller prints, such as pamphlets and orations, are at times discarded by the students of local historiography. Unfortunately it is beyond the scope of this essay to bring clarity in the matter. As the author of the present article has thus far concentrated on the history of historiography, she is mainly considering manuscripts and prints that have been traditionally included in overviews of early modern historiography. New comprehensive bibliographies being compiled and published recently will help to gain a wider view of history related early modern prints. By comparison, the fi rst books for Finland, the "Missale Aboense" (1488) and the "Manuale Aboense" (1522), were printed a bit earlier in Germany. 20 Th e "Missale Aboense" was printed by Bartholomeus Ghotan in Lübeck. Ghotan later moved to Stockholm and became the second printer in Sweden. 21 Stockholm had a continuous and permanent printing industry since the sixteenth century and many books for Finland were printed in Stockholm. Åbo (Turku), then the cultural centre of Finland, opened its fi rst printing press in 1642 aft er the founding of the university in 1640. 22 Th e largest centre for printing in Eastern Europe was Vilnius, which had around ten printing presses at the turn of the sixteenth and seventeenth century. 23 Th e fi rst printing press in Livland was established in its largest city Riga in 1588. Th e fi rst printer Nicolaus Mollyn came from Antwerp, one of the biggest contemporary centres for printing. In addition to printing, he also published and sold books. 24 Buchholtz counts that 14 historical works were printed by Mollyn between 1588 and 1625. 25 Tartu was the second town in Livland where a printing shop was established. Before the press arrived, the fi rst disputations of the newly founded Academia Gustaviana were printed in Riga and Uppsala.
29 Th e press became operational in 1632.
30 Th e print shop was overseen by two inspectors chosen from among the professors of the university. Censorship became more serious only aft er 1690. Th e fi rst printer in Tartu was Jacob Becker but he operated for only a few years. For a while, the university could not fi nd a new printer and with the two inspectors, Michael Törlitz, one of the journeymen, kept the press operational. Th e next printer Johan Vogel started printing in 1643-1644 and managed the shop until the university evacuated to Tallinn during the Russian-Swedish War (1656-1658). When the university was reopened at the end of the seventeenth century, the brother of the Tallinn printer Johann Brendeken off ered his services. He had probably been working as an apprentice to his brother Christoph in Tallinn. Th e Great Hunger at the end of the seventeenth century and the Great Northern War reduced Brendeken's workload. When the university moved to Pärnu in 1699, the printing press went with it. Both Brendekens died from plague in 1710. 31 In the bibliography of University of Tartu publications from the Swedish era, Ene-Lille Jaanson counted 10 prints in the category of history.
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Th e agreement to establish the fi rst printing press in Tallinn (in Estland) was signed in 1633 and it became operational a year later. Th e founding of the printing press is connected with the founding of the gymnasium in Tallinn. Th e printer was paid by the Estland's Ritterschaft and the city 33 It seems that Reusner felt that he could not survive by the press only and tried to obtain a privilege to print textbooks and sell foreign calendars and almanacs. 34 His widow operated the printing press until their daughter married journeyman Heinrich Westphall, who became the next printer in Tallinn. 35 Th e printer to succeed Westphall was Adolph Simon and aft er Simon his widow married Christoph Brendeken. 36 Before the end of the period in question, Narva also had a printing press. Heinrich Stahl proposed the establishment of a gymnasium and a printing press in Narva in 1642 and mentioned the printing press again in 1645. In one instance, the magistrate discussed the off er presented by the printer Johann Georg Drössig to come to Narva but this came to nothing. Aft er some deliberations with Johann Georg Bessemesser, it was Johann Köhler who established himself as a printer in Narva at the end of the century. Th e printing press was operational between 1696 and 1705. Th e output was similar to that of other cities. Th e printer catered to the needs of the magistrate, government, clergy and the citizens. 37 
Printed histories
In addition to speeches and dissertations prepared by students at the University of Tartu and the gymnasia of Riga and Tallinn, a few historical works were printed at these printing presses: the short prints by the Academia Gustaviana history professor Friedrich Menius, the treatise on the religion of Latvian peasants by Superintendent Paul Einhorn, the "Historia Lettica" and an encyclopaedia of a sort, compiled by an offi cial of the Livland's Ritterschaft Caspar von Ceumern that included some historical information (see App. 2) .
Th e historian with the best relationship with the printing press (but not always with the printer) was Friedrich Menius. 38 He was in a very good position to be so -he was a professor at the Academia Gustaviana (from 1632 to approximately 1637) with its own printing press. His fi rst work of interest for the present article was actually printed in Riga by Gerhard Schröder. 39 In this "Intrada" he introduced the great and comprehensive history he was going to write, perhaps in order to fi nd sponsorship for the work in question. In 1632, he published an account of the opening of the university 40 and in 1635, the "Syntagma de origine Livonorum" that could be considered the fi rst part of his great chronicle. 41 Th ese were only his historical works. He had many others printed in Tartu and claimed to have around 46 works waiting to be printed but since no one has seen any unpublished manuscripts written by him, this claim is doubtful. 42 It is also possible that he was hoping to fi nd sponsorship to print his additional manuscripts but had to leave Tartu in a hurry before he could fi nd a patron.
It seems that Menius felt quite comfortable at the printing house as the senate protocols can affi rm. He felt he had the right to walk into the printing house in the early hours of the morning to pick up a few copies of his own prints, which upset the workers. 43 Due to another quarrel with the printer, his "Syntagma" was almost not printed (except the fi rst 8 pages). 44 Jaanson, "Die Buchdruckerei der Universität Dorpat im 17. Jahrhundert," 881. 45 Etzold, "Die Geschichtsschreibung der polnisch-schwedischen Zeit," 51-53. customs of the Latvians. 46 Th e most important of these was the "Historia Lettica" published in Tartu in 1649. Professor Andreas Virginius recommended that Paul Einhorn's work be printed in Tartu. 47 His other works were printed in Riga, Königsberg or Lübeck.
Caspar von Ceumern 48 (1612-1692) worked for the Ritterschaft of Livland and became a nobleman in 1662. In 1690, he published an encyclopaedic work in Riga that included a short historical overview, a list of noble families and their most important privileges. 49 Th e most notable seventeenth century historical work, the chronicle of Christian Kelch, 50 was printed in Germany by Heinrich Urban in the small town of Rudolstadt.
51 Th ere are a few questions concerning the printing of the only chronicle of the seventeenth century. Firstly, why Rudolstadt and not some larger centre for printing like most of the sixteenth century chronicles? Since the book also has a publisher, 52 perhaps the bookseller Mehner had business relationships there?
Secondly, why does the chronicle circulate with two diff erent title pages? Th ere are slight diff erences in the text of the title page. Even the year marking the end of the chronicle is diff erent although the contents of both prints are exactly the same (see Table 2 ). Th e second page usually features a woodcut by E. W. Landicer, a dedication to the Swedish king Charles XI and mentions a royal privilege. Was the fi rst page printed before the privilege 46 arrived? Th e privilege and the dedication suggest that the government of Sweden may have supported the printing of the chronicle. Christian Kelch wrote another extensive manuscript to continue his Livonian history and this remained in manuscript form, partly because the author died and partly because it was written from a Swedish viewpoint but the Great Northern War was won by the Russian side.
Financial, political and personal aspects of printing history in Estland and Livland
Why then were so few historical works printed by the local presses? Th e local printing houses were, in truth, small and catered mostly to the needs of the educational institutions and the local government. Th ey printed speeches, sermons, dissertations, laws, invitations and other small everyday things that kept coming at a fairly regular rate and had limited page numbers.
53 Th e printers were usually more handicraft smen and not entrepreneurs. More voluminous works were risky and expensive to print. According to Henri-Jean Martin, the cost of raw material, such as paper, was higher than the cost of manpower. To compete with manuscripts, the printers had to have relatively large editions. However, they would rather have a smaller edition and then reprint the work if necessary than use up a large amount of paper and other raw materials to print a larger edition of a print they were not sure they could sell. 54 If the author or a patron could pay for the edition, it would be a diff erent matter. Tartu printer Johan Vogel covered the printing costs only once for the logic textbook by Professor Petrus Lidenius. 55 A German offi cer named Conrad Busow discussed the printing of his chronicle of Moscow in Riga. Since he could not fi nd the funds, it was not printed.
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One could also argue that the length of the chronicle was an issue, but for example the treatise by the Urvaste clergyman Johannes Gustlaff , printed in Tartu 1644, 57 was over 400 pages long. However, many of the more substantial local works were still printed in Germany even in the seventeenth 53 For example Robert, "Christoph Reusner der Ältere," 819. Kaarel Vanamölder, "Güm-naasiumi trükkal ja keskvõimu korralduste publitseerimine 17. sajandi lõpu Tallinnas," Tuna, 2 (2011), 26-43. 54 Martin, Th e history and power of writing, 237-239. 55 Jaanson, Tartu Ülikooli trükikoda, 29. 56 Sander, "Nicolaus Mollyn, der erste Rigaer Drucker," 794. century. 58 And even in the great printing centres, the printers collaborated in producing exceptionally large works. 59 It seems that although printing as a novelty spread quite rapidly across Europe, not all local communities would be able to support a printing press in the beginning. Th ere simply was not a large enough market for mass produced print in every locality that used to have a scribe that copied manuscripts. A large proportion of printed books of the fi ft eenth and sixteenth century were printed in about a dozen centres, such as Venice, Antwerp, Paris, Cologne, Basle, Strasbourg and Lyon. Frankfurt am Main and Leipzig were the settings of important book fairs. 60 Most sixteenth century historical works of Estland, Livland and Curonia were printed in Germany (Cologne, Rostock, Lyon, Leipzig, Wittenberg, Amberg) and in the Low Countries (Antwerp), thus mostly at the centres of printing. Th e printing presses at Europe's periphery (Spain, Portugal, and England) catered mostly to the local vernacular market and imported scholarly books in Latin from the central markets. Even more peripheral areas (including Estland and Livland) oft en had books printed in Central Europe and had to be more conservative and cautious. 61 In order to be able to have his work printed, the historian had to appeal to the wider European market for the printer to take up the production of his manuscript or he had to convince the more cautious local printer of the certain profi tability of his work. However, since the local literate public was few in number and those able to aff ord a large number of more substantial and expensive books 62 were even fewer in number, there was still the question of wider European interest. It could be that there was a slight surplus of local chronicles in manuscript form and it would be diffi cult to choose which one to print. Since manuscripts concerning local history disseminated easily, there was no demand for printed local chronicles. Th us it is also understandable why the end of the sixteenth century saw a large number of printed histories -the wider European public became more interested in the area because of the Livonian War and the demand for historical works rose. 63 58 Martin Klöker, "Literarische Kultur in Reval in der ersten Hälft e des 17. Jahrhunderts," Stadt und Literatur im deutschen Sprachraum der Frühen Neuzeit, 2, ed. by Klaus Garber (Tübingen: Max Niemeyer Verlag, 1998), 822-841 (832). 59 Martin, Th e history and power of writing, 241. 60 Pettegree, "Centre and periphery in the European book world," 103-105. 61 Ibid., 106-107. 62 Pettegree ranks chronicles with other works that were of interest mostly to the wealthy customers. Ibid., 120. 63 For the infl uence of war on historiography in Estland and Livland, see Janet Laidla, "Sõja mõjust ajalookirjutusele varauusaegsel Eesti-, Liivi-ja Kuramaal," Tartu Ülikool Another question is the language of the historical work. Most texts in early modern Estland and Livland were written in German; only two unprinted longer chronicles were also available in Latin. 64 We may assume that the majority of early modern chronicles were written for local readers and more widely for Europe's German speaking audience. For what reasons could they have for reaching audiences that did not read Germanthe audiences of France, Spain, Italy and England, 65 for example? Noticeable examples were Catholic chronicles written in Latin that were probably meant to reach Catholic non-German speaking audiences in Poland and perhaps even further afi eld.
Because of the lack of material, very little can be said about the illustrations of printed historical works. Th ere were mostly two options -the woodcut was cheaper and could be printed by the same press as the book itself. And then there was the copperplate, which was more expensive and required a special printing press and an engraver. Th is illustration was usually on a separate page, such as the frontispiece. 66 We know that Christian Kelch's chronicle had one copperplate frontispiece; there were plans for illustrations in the chronicle of Th omas Hiärn; at least one summary of the Jürgen Helms chronicle contains several illustrations and for his "Syntagma de origine Livonorum" Friedrich Menius had an illustration of a man and a woman on the title page that was probably ordered for that specifi c book. 67 Some chroniclers did, in fact, try to fi nd a patron. A Tallinn bookbinder named Heinrich Hakelmann 68 wrote to the Ritterschaft of Estland in 1679 asking for fi nancial support to print the manuscript of the chronicle of Th omas Hiärn. It seems that the binder had supported the writing of the manuscript by sponsoring the archive research trips Hiärn made to Stockholm and also helped to purchase books for the author as a form of author's royalties. Th e letter also reveals that a map, engravings and tables were prepared for the chronicle (now lost). 69 It seems that Hakelmann's request was considered at the Landtag of 1679 and it was decided that the Rittershaft should fi rst familiarise themselves with the manuscript and only then decide whether to support the printing of the chronicle. If it is decided that the book should indeed be printed then the bookbinder would get his share of books. 70 Martin Klöker admits that very little is known about patrons who would pay for the printing of literary works in Tallinn and Estland. From the fi rst part of the century, the governor Philipp von Scheiding is mentioned, but Tallinn's city magistrate was not a substantial patron of printed works not connected to the gymnasium nor ordered by the magistrate itself. 71 Since we do not know of any manuscript chronicles concerning the history of Tallinn, it is diffi cult to say if the magistrate in Tallinn would have been interested in sponsoring it.
Riga has several historical writings in manuscript form and very few printed works. Th ere are two longer and more compact chronicles, those of Franz Nyenstede and Jürgen Helms, and many smaller chronicles and diaries from the end of the sixteenth century and the beginning of the seventeenth century. In case of Franz Nyenstede, 72 it could not have been due to fi nancial diffi culties for he was a relatively wealthy merchant whose son-in-law David Hilchen was partly responsible for the establishment of a printing press in Riga. Th e second large chronicle by Jürgen Helms has not been preserved to the present in its full manuscript form. Th ere are summaries of the chronicle. 73 and Bodecker. 79 It is understandable that every small diary and unfi nished chronicle would not be of interest to the printer, but the number of unprinted histories about the city of Riga is relatively high. In the case of Viecken's chronicle, the work could have been left in manuscript form because the chronicle could not be printed during the Riga calendar riots when the events he described were relevant, 80 since they were not favourable for the crown of Poland. When the Swedish government established itself in Riga, decades had passed and the events were no longer newsworthy. Th e number of manuscripts (over 40) 81 may attest to the popularity of this chronicle.
Could censorship, or at least self-censorship, be counted as a reason why some chronicles were never printed? Historians wrote mostly about local history and that meant that the deeds of past and present rulers would be under scrutiny. It is claimed that the chronicle of Christian Kelch suff ered a great deal at the hands of the censor. 82 However, there is very little evidence to support this claim. Unless the censored manuscript or the original manuscript can be recovered, nothing much can be said about the subject. 83 It is understandable that the openly catholic chronicle that has been attributed to Dionysius Fabricius 84 was not printed in the Swedish provinces in the seventeenth century. However, why was this chronicle not printed in Poland to be used in propaganda against Swedish rule? Sulev Vahtre has suggested that the manuscript was completed between 1612 and 1617. 85 It is only in retrospect that we can say that this completion date may have been too late for the publication to retain relevance. From its content one could say that this was not a record of events for personal use. It was meant to be disseminated as part of the anti-Lutheran and anti-Swedish campaign. Perhaps the chronicle never reached the appropriate authorities? Or was a full length chronicle too expensive as propaganda when a leafl et would suffi ce?
Could censorship have played a part in why the Lode-Werner chronicle was never printed? Th e chronicle clearly argued for the rights and privileges of the Estonian nobility, 86 but perhaps too strongly for the Swedish central government. Th e chronicle was fi nished and also translated into either Latin or German, depending on which language the original was written in. Since it was in two languages, it is unlikely that the chronicle was meant for personal use. It is, however, not impossible. It could have been written to educate the children of the Lode family who could benefi t from an overview in two languages. However, there have been works written by tutors for educational purposes that were printed, for example a treatise on mathematics and astronomy by the schoolmaster of Georg Stiernhielm's children, Johannes Megalinus. 85 Vahtre, "Dionysius Fabriciuse Liivimaa kroonika," 9, 18. 86 Th e Lode-Werner chronicle is very interesting in its attitude and merits further studies. It is quite clearly trying to prove that Estland was a province with a very different history from Livland. Th ere were instances at the beginning of the century, at least, when the view was opposite. See Pärtel Piirimäe, "Swedish or Livonian patria? On the identities of Livonian nobility in the seventeenth century," Ajalooline Ajakiri, 1/2 (139/140) (2012), 13-32 (19 Th e Lode-Werner chronicle was summarised by a secretary of the Estland's Ritterschaft Adam Friedrich von Fischbach. He only used the part of the chronicle that concerned itself with Estonian history and added a few remarks. Th is summary was continued by the nobleman Otto Fabian von Wrangell but both works were left unpublished. Did Fischbach make a summary for his own use as well as that of the Ritterschaft ? With the opposition in the Baltic provinces to the reforms from the Swedish central government and the unrest arising from this, it was perhaps unwise to state such strong opinions in print. Did Wrangell plan to continue his work? In a sense, Wrangell's additions resemble more a personal diary than a history written for the wider public, thus he may not have wanted to publish it. 88 Besides, as in the case of Kelch's "Continuation," while Wrangell was noting events in his diary, the rule of Estland and Livland had passed to the Russian empire.
Moritz Brandis 89 may have died before he could fi nish his chronicle. Brandis worked as the secretary to the Ritterschaft of Estland and was very probably asked to compile a catalogue of the laws and privileges of the province of Estland for the use of the Ritterschaft . It is very probable that this endeavour was connected to the compilation of a chronicle that reached only up to the thirteenth century. 90 For all we know, Th omas Hiärn's chronicle was also left unfi nished. It lacked a concluding chapter and omitted the events of the chronicler's own lifetime from 1639 to 1678. Th is did not, however, stop Heinrich Hakelmann from suggesting that the work should be printed. Perhaps the chronicle of Brandis was meant for internal use by the Ritterschaft , but then why add the fanciful gothic period to the prehistory of Estland and Livland?
Perhaps there was no need for the chronicles to be printed because they disseminated quite well without the help of the printing press? In addition to several medieval manuscript chronicles, the chronicles of Moritz Brandis and Th omas Hiärn were known to many writers aft er them and have survived in numerous manuscripts. It seems that at least in Estland and Livland, anyone really interested in history could fi nd a manuscript or several. Th is did not, however, apply to the wider European public. Th us it seems that in seventeenth century Estland and Livland, full chronicles were written by local authors for local use. Th is could not have been intentional. Both the author and very probably also the Swedish government would have been interested in a printed and more widely read work of history. Th e author would have been grateful for the fame that would be achieved for all the hard work that was done in the preparation of the work. Th e government would have been interested in a (favourable) overview of the history of a newly acquired province. Could it be that only Kelch was able to provide a suitable work?
Which authors seemed to be interested in the publication of their work? Moritz Brandis compiled his work probably as one of his duties as a secretary to the Ritterschaft , so his own motives are unknown. Dionysius Fabricius was very probably looking to get his text printed as it was a work of catholic propaganda against Lutheran authors and the Swedish army. Both Riga tradesmen Nyenstede and Helms said that they were writing out of leisure and for the glory of the fatherland, thus their motives are again unclear. Th e eager antiquarian and offi cial Th omas Hiärn wanted to see his work go to the printing press but died before it was fi nished. Th e motives of the author of the Lode-Werner chronicle are again hazy. Did he consider his text to be too critical of the Swedish government or was he looking to gain more followers by printing his work?
In conclusion, we may say that there are several reasons why so many of the seventeenth century works were left in manuscript form but there are few cases where we may point to one particular reason with any certainty. Th e most prominent reason could be that while at the end of the sixteenth century, the area was of interest to the wider European readership and many chronicles were printed at the great centres for printing in Europe, in the seventeenth century this was not so. Accounts of some battles and sieges of cities reached the wider public via newsletters, newspapers and pamphlets. 91 Th e authors of longer chronicles could not persuade the small local printers or the German printers to publish their works if they could not pay for the expensive book, and only a few could. Th ose who could either did not want to or could not because the text was unacceptable to the crown.
Printed sources and the chronicle
What the advent of printing did change about many of the historical works, especially in the seventeenth century, is the use of sources and through that the content of the so called full chronicles (starting from the earliest known periods and continuing until the lifetime of the author unless the author died or left his work unfi nished for some other reason). Printing clearly widened the number of authors each history writer mentioned in their work. Even if seventeenth century authors used only quarter of the authors they named in the texts of their chronicles, it was still a considerable number, especially in the case of Friedrich Menius who in his relatively short works was able to mention almost a hundred diff erent authors.
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Th e full chronicles could very probably also have been written without the printing press, for local sources also circulated quite well without being printed. However, there are many additional smaller topics featured in the seventeenth century chronicles that probably would have been left out without the advent of printing. One example would be the Gothic past that was noticeable in the chronicles of Moritz Brandis, Th omas Hiärn, Gustav von Lode-David Werner and Christian Kelch. It is doubtful that chroniclers in Estland would have included the early history of the area in their works without the printed works of Saxo Grammaticus and Johannes Magnus. We may call Gothicism an Estonian rather than Livonian tradition.
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Th ere was also a Livonian tradition which accounted for curious additions to the tale of how Livonia was fi rst discovered by German merchants. Th is tale is included in the chronicles of Franz Nyenstede and Dionysius Fabricius. Th e discovery itself was a myth created in the sixteenth century. 94 Its seventeenth century descriptions curiously resemble how we usually perceive how the Americas were discovered and were very probably heavily infl uenced by publications of the early discoveries. 95 Printing very probably changed the way the local inhabitants of the area were viewed or at least described.
96 Th e printing press widened the readership of classical Greek and Roman authors who wrote about the pre-Christian barbarians. Descriptions of native people from diff erent parts of the world became available for reading. Estonian and Latvian peasants were compared to both.
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In addition, many of the early modern chronicles began using newsletters and pamphlets in writing their chronicles. Th e swift printing of news very probably helped Christian Kelch to write his chronicle of the Great Northern War.
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Although the advent of printing gave history writers more diversity, it also created more unity. Th e fact that the sixteenth century Livonian chronicle of Balthasar Russow was printed (in 1578 and in 1584) was very probably why later chroniclers relied heavily on his work (even those who criticised him), thus suppressing other sources. One of the fi rst chronicles "destroyed" by the printing press was one that remained in manuscript form for a long time, the sixteenth century Livonian chronicle of Johann Renner. Renner rewrote his manuscript aft er the publication of Balthasar Russow's chronicle. 99 Th e manuscript chronicle of Moritz Brandis also seemed to be an authority for historiography in Estland, although it was never fi nished nor printed. However, if we look at the local works mentioned by contemporary history writers, then other sources mentioned by four or fi ve authors (Paul Einhorn, Salomon Henning, Laurentius Müller and Balthasar Russow) are all printed.
Even in retrospect there is a tendency to name the chronicles of Balthasar Russow and Christian Kelch as the most important chronicles of the period. 100 I am inclined to say that the fact that they were printed is a factor here. Russow's chronicle was defi nitely the most infl uential. Kelch has a printed Livonian history and also the "Continuation" manuscript. 96 See for example Anthony Graft on with April Shelford and Nancy Sirasi, New worlds, ancient texts: the power of tradition and the shock of discovery (Cambridge, MA., London: Harvard University Press, 1995). 97 Its importance lay in the fact that there were few chronicles describing the historical events of the latter half of the seventeenth century and the Great Northern War. As for the beginning of Livonian history, I would suggest that there are more interesting compilations to choose from.
Perspectives for the research of printing presses and print culture in Estland and Livland
Several authors have connected the advent of the printing press to a more fl ourishing cultural life. Stephan Donecker implies that humanist culture emerged in Riga with the advent of the printing press and the reform of the Dome school.
101 Th e secretary of the municipal government and the later syndicus David Hilchen who invited Mollyn to Riga, gathered Riga humanists around himself, fostered the growth of the library , took care of the school and reorganised the hospitals.
102 Kyra Robert and Martin Klöker both write that the founding of the gymnasium and its printing press were essential to Tallinn's cultural life in the seventeenth century. 103 Robert gives an example of Paul Fleming's poems and mentions Reusner's role in the history of books in the Estonian language. Before the founding of the gymnasium, Tallinn's cultural life was dominated by the clergy. Th is changed with the arrival of the teachers of the gymnasium and the embassy from Holstein-Gottorf. 104 Even Enn Küng includes the almost mandatory statement that the actions of the local printer promoted cultural life in Narva at the end of the seventeenth and the beginning of the eighteenth century.
105
Using history writing as an example, it would seem that print culture arrived in Estland and Livland with printed books and not with printing presses. Sixteenth century chroniclers used print sources and many had their works printed before the arrival of the printing press while seventeenth century history writers made more use of printed books and other small prints than the actual local printing presses. Printed regulations, wedding invitations, and the fi rst newspapers came with the presses, but the use of printed books came before.
It could thus be argued that it was not so much the printing press but the institution of higher learning and the people who came with it that brought about a more fl ourishing cultural life. 106 Th ere had to be a critical mass of potential buyers to support a printing press, not the other way around. Th e printer had to make ends meet. Th e existence of a printing press was not even always so much governed by the minimum number of literate people in the area but by the profi tability of the printing press. Henri-Jean Martin points to Lyon as an excellent example. It did not possess a large literate community but was in an excellent trading position and could therefore become a printing centre in Europe. 107 We may also ask in the context of history writers, was the cultural life of the early modern period concentrated in the larger cities with printing presses? Unfortunately, we do not know exactly where diff erent historical works were written. In most cases, we can only assume. Th ere were chronicles written in Tallinn -those of Brandis, Fischbach and Wrangell. Many were written in Riga -Nyenstede, Helms, Bodecker, Viecken, and the scholarly works of Menius were written in Tartu. However, there are several comprehensive historical works that were written outside the large cities. Th e chronicle of Christian Kelch was written in Järva-Jaani, the chronicle of Th omas Hiärn very probably in Virtsu. From one personal observation in the Lode-Werner chronicle, it could be assumed that the chronicle may have been written in Loodna (Pall) in Läänemaa. 108 We do not know where the chronicle of Dionysius Fabricius was written. Th e only place we can connect him to is the city of Viljandi. Whether that is where he wrote his work is very unclear. 109 It is clear that Kelch, Hiärn and the author of the Lode-Werner chronicle all probably had communication with Tallinn (and perhaps even Tartu) and travelled there occasionally, but we cannot say that historical culture did not exist outside the large cities. More attention has been paid to literary culture in the cities in the early modern period in Estland and Livland than small cities and rural areas probably because of the lack of sources and because there were only individual people engaged in literary activity in the countryside. Th ere is no separate chapter on literary life in Inna Põltsam-Jürjö's work on the city of New-Pärnu at the beginning of the sixteenth century, but a previous secre-tary of the master of the order and offi cial of the city Nicolaus Barenfeldt is mentioned that was familiar with the chronicles of Johann Renner and Th omas Hörner, for example. 110 From the contemporary viewpoint, there are lists of literate people from the cities of Riga, Tartu, Tallinn, Narva and Pärnu -incidentally from the cities that had a printing press. Arvo Tering has studied these lists and analysed the professions available requiring literate (in most cases this means academic education) individuals. Th ey include lawyers employed by the city, local government and the crown, clergymen, teachers, professors and students. Th ere are a few noblemen and aft er the year 1700, several military offi cers. 111 From among names we can connect to history, Caspar von Ceumern is mentioned in Tartu 112 and Hermann von Brevern in Riga. 113 Unfortunately, these lists have been published only once for each city and therefore it is very diffi cult to draw any conclusions. However, Christian Kelch, who had published his Livonian history, is not a literate individual according to these sources because he did not happen to be living in a city at the time that these lists were drawn up. Vaadates küsimust trükikodade poolelt tuleb tõdeda, et siinsed trüki-kojad olid väikesed ja trükkisid enamasti lühemaid teoseid -kõned, disputatsioonid ja dissertatsioonid, mille kulud kandis autor; erinevad kohaliku omavalitsuse poolt trükkida lastud dokumendid, mille eest tasus samuti kohalik omavalitsus, ja kutsed ning jutlusetekstid, mille eest enamasti tasus tellija. Mitte, et siinsed trükikojad ei oleks olnud võimelised pikemaid teoseid trükkima. Trükiti ka mõned mahukad teosed, kuid selle töö maksis kinni autor või tema patroon, väga harva trükkal. Siinsed trük-kalid ei olnud ettevõtjad, kes oleks trükkinud mahukaid teosed lootuses saada oma investeeringud teoste müügist tagasi. Tõenäoliselt otsis patrooni Friedrich Menius, kes oma mahuka kroonika kirjutamise eel lasi ära trükkida tulevase teose lühitutvustuse. Th omas Hiärni surma järel jäi kroonika käsikiri raamatuköitja Heinrich Hakelmanni kätte, kes proovis leida toetust Eestimaa rüütelkonnalt.
Senises kirjanduses on arutletud selle üle, kuidas on trükipressi rajamine seotud piirkonna kultuurielu elavnemise ja literaatide hulgaga. Vaadates ajalookirjutuses toimuvat, võib tõdeda, et trükikultuur jõudis Eestija Liivimaale enne trükipressi. Ajalookirjutajad lasid oma teosed trükkida Kesk-Euroopa suuremates keskustes ning kasutasid mujal trükitud teoseid oma ajalooteoste kirjutamisel. Kuigi 17. sajandil ei jõudnud mitmed ajalooteosed trükki, poleks täispikk kroonika kujunenud selliseks ilma trükikunsti levikuta. Trükitud allikate põhjal konstrueeriti näiteks müü-tiline esiaeg ja eeldatavasti kasutati erinevaid lendlehti ja ajalehti kaasaja sündmuste kirjeldustes. Edaspidi tuleks uuesti üle vaadata varauusajal Eesti-ja Liivimaal trükitud ajalooteemalised teosed, sest raamatuloolaste ja ajalookirjutuse ajaloolaste tähelepanu all on olnud erinevad teosed ja ühtne käsitlus puudub.
